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For listeners in the 21st cen-
tury, the funeralmarch is a
peculiarly double-sidedmu-
sical genre. Unlesswe live in
NewOrleans, we’re unlikely to
havemuch direct experience of
it ourselves, yet the examples
left by composerswho did
know the sound of it firsthand
—Beethoven, Chopin and
Mahler, to take themost obvi-
ous examples— continue to
resonate in ourmusicalmemo-
ries.

That duality is at the heart of
“Trauermarsch” (“Funeral

March”), the densely allusive
newwork by the German com-
poser JörgWidmann that got a
superbNorthAmerican pre-
miere in Davies SymphonyHall
on Thursday night, June 23,
from the San Francisco Sym-
phony, withMichael Tilson
Thomas conducting andYefim
Bronfman as the formidable
piano soloist.

Widmann’s title, lacking
either a definite or indefinite
article, suggests a freemed-
itation on the funeralmarch,
but in fact his piece is con-
cernedwith a particular fa-
mous example: themarch that
forms the firstmovement of
Mahler’s Fifth Symphony. For
its full 20-minute span,
“Trauermarsch” amounts to a

Marco Borggreve

The Symphony played Jörg
Widmann’s “Trauermarsch.”

Vivid, lush
funeral
music at
Symphony
By Joshua Kosman

Symphony continues on E3

San Francisco Symphony: 8
p.m. Saturday, June 25. $15-
$140. Davies Symphony Hall, 201
Van Ness Ave., S.F. (415) 864-
6000. www.sfsymphony.org

MUSIC REVIEW

If the objective of a dance
company were merely to in-
gratiate itself, SFDanceworks,
which opened its inaugural
season Thursday, June 23, at
ODC Theater, would tower
over the competition. Artistic
Director James Sofranko (a
veteran soloist of the San
Francisco Ballet) has recruited
a sextet of dancers who are
ballet trained and ballet expe-
rienced.

Sofranko wants to expand
that base and aerate the classi-
cal conventions without tra-
ducing them, much like Hub-
bard Street Dance Chicago,
whence he borrowed the most
engaging work on this week-
end’s program, Alejandro
Cerrudo’s raffish “Lickety
Split” (2006), set to Devendra
Banhart’s engaging pop score.

This series of fractured
romances does an enormous
amount in its 16 minutes. The
dancers pose in silhouette in
defiance of classical rigor,
returning to establish transito-
ry partners. Partnering is
eccentric, as a man reaches for
a woman’s ankle. The antic

Fine start for new company
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Ben Needham-Wood and Anne Zivolich-Adams dance
“Lickety Split” in SFDanceworks’ first program.

DANCE REVIEW

By Allan Ulrich

SFDanceworks continues on E3

Three concrete gun batteries
that once protected the Golden
Gate will soon be populated by
site-responsive artworks put
there by the For-Site Founda-
tion, a San Francisco nonprofit
that promotes “art about
place.”

The exhibition, “Home Land
Security,” will open in the
Presidio on Sept. 10

Sixteen artists will examine
national security, in an era
when it is more complex than
building a concrete fortress at
a port of entry, For-Site Exec-
utive Director Cheryl Haines
said Thursday, June 23.

“ ‘Home Land Security’
provides a powerful context
for considering the perceived
need for defense and surveil-
lance and (for) looking at how

Nina Dietzel

Battery Boutelle is one of five Presidio sites that will host the
“Home Land Security” installation in September.

Presidio to host art
show about security
By Sam Whiting

For-Site continues on E3

To many people Luke Kindt is an ordinary
guy. The 6-foot-tall, 160-pound Novato native
works by day in a San Rafael garbage-truck
shop, rehabbing diesel engines and mending
broken hydraulic systems.
But by night, he takes on a dif-

ferent identity: “Lightning” Luke
Kindt.
That Kindt reigns as the No.

1-ranked lightweight right-hand
arm wrestler in the country. He
took the title last month in Dallas
after beating the then-No. 1 arm
wrestler, Justin Bishop.
On Sunday, June 26, Kindt, 33, heads to Las

Vegas for the World Armwrestling League
championship, where he is the favorite to take
home another title: top athlete in the sport for
the entire world.
“I love going into a big tournament with all

this pressure to win,” Kindt says. “I have the
advantage. I would rather have the advantage
of people being scared of me rather than the
disadvantage of being underrated. It changes
people’s mind-sets.”
Changing mind-sets is something Kindt has

had a lot of experience with. As a
professional arm wrestler, he’s
been forced to put in extra work to
get people to treat him as a serious
athlete.
“People need to keep an open

mind and respect arm wrestling as
any other professional sport in the
world and to realize how much

time, energy and effort goes into being the
best at anything,” he says.
After finishing up his 8 a.m. to 5 p.m. daily

work schedule at the garbage-truck shop,
Kindt heads to the gym every day for count-
less one-armed pullups and wrist curls. He
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Professional arm wrestler Luke Kindt (left) practices with friend Mike Levin at Levin’s home in Novato.

Arm and theman

Novato arm
wrestler
vies for

top honor

Wrestler continues on E4

By Kevin Schultz
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spirit makes for a satisfying
pop ballet.

The company included Da-
na Genshaft (retired from San
Francisco Ballet), Garrett An-
derson, Anne Zivolich-Adams
(formerly of ODC Dance), Ben
Needham-Wood, Amber Neu-
mann and Tobin Del Cuore,
who also rehearsed the piece.

Sofranko was astute to
revive the duet from Lar Lu-
bovitch’s “Concerto Six Twen-
ty-Two” during Pride Week.
Premiered at the height of the
AIDS epidemic, the work has
slipped away in recent years,
though the male duet, set to
the slow movement of the
Mozart Clarinet Concerto,
affirms the endurance of the
male bond.

The duo, garbed in angelic
white, walk serenely toward
us. Shoulders nuzzle, hands
touch, arms trace bonds in air.
One man lifts the other, and
the descent is complicated. At
the end, the pair slip away as
smoothly as they arrive.

The experience of “Concerto
Six Twenty-Two” yields an
odd sensation: You feel that
the work is manipulative (Mo-
zart has a lot to do with it),
yet you allow yourself to be
manipulated. There have been
more technically confident
performances than this one by
Anderson and Del Cuore, but
none more sincere.

It was the opening part of
the evening with three pre-
mieres that made me wonder
whether Sofranko has yet
firmed up his artistic priori-
ties for SFDanceworks. “Joe &
Ida,” a co-premiere with
Grand Rapids Ballet, finds
choreographer Penny Saun-
ders moving from a solo Ger-
man folk song to a collage
score that includes bits of
Michael Nyman and Thomas
Adès and standard pop stuff.
Unisons (with Kendall Teague
joining the group) segue into
emotional tugs of war. Saun-
ders moves her dancers deftly,
but an air of cuteness pre-
vails.

Cuteness also dominates
Sofranko’s “Z,” a love letter to
Zivolich-Adams’ dexterity in
bourréing across the stage and
tapping in place to a Bob

Crosby jazz score. Genshaft’s
“Portrait,” a solo theater piece
that cast Neumann as George
Sand, offered more promise,
but projecting film on the
floor is a poor idea in ODC
Theater, where much simply
can’t be seen.

Still, Sofranko’s notion of
contemporary classicism can
fill an aesthetic need in this
community. I await season
two.

Allan Ulrich is The San
Francisco Chronicle’s dance
correspondent.

A fine start for Sofrankos’ new company
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Anne Zivolich-Adams, Garrett Anderson, Dana Genshaft, Ben Needham-Wood, Amber Neumann, Kendall Teague of SFDanceworks.

Neumann of SFDanceworks in “Portrait,” part of the new troupe’s first program.

SFDanceworks from page E1

SFDanceworks: Dances by
Sofranko, Genshaft, Saunders,
Cerrudo and Lubovitch. Through
8 p.m. Saturday, June 25. $20-
$45. ODC Theater, 3153 17th St.,
S.F. www.odcdance.org/tickets.
(415) 863-9834.

v To see SF Danceworks in
rehearsal, go to https://vimeo.
com/170867778

fear of ‘other’ can obscure
commonality of human experi-
ence and contribute to cultural
misunderstanding,” said
Haines.

The art, in the form of video,
sculpture, performance, paint-
ing and installation, will occu-
py Fort Winfield Scott, once
headquarters for the coastal
defense system in the Presidio
of San Francisco.

The exhibition will be a
thematic follow-up to another
recent show from For-Site on
national parkland overlooking
the bay: “@Large: Ai Weiwei
on Alcatraz.” That show, in
which the Chinese dissident
artist addressed political im-
prisonment, ran for seven
months in 2014-15, attracting

international attention and
hundreds of thousands of
visitors.

As part of its own centennial
celebration, the National Park
Service is a presenting partner
in the show, along with the
Golden Gate National Parks
Conservancy and the Presidio
Trust.

A decommissioned U.S.
Army missile administration
building will serve as the main
gallery. Next to it is the Fort
Scott Chapel, which will pre-
miere metal sculptures in-
spired by projectiles witnessed
by artist Shahpour Pouyan
while growing up in Iran.

From there it is a short walk
to the gun batteries. Here you
will find San Francisco sculp-
tor Al Farrow’s scale model of
a church and a mosque, fash-

ioned from spent ammunition
and weapons parts. Another
example of ammo art will be
sculptural freeze frames of

bullets fired into ballistics gel
by the Propeller Group, an
international collective.

The video component will

include works from Bill Viola’s
well-known 2014 series “Mar-
tyrs,” about suffering for one’s
beliefs.

The show will combine
existing work with new com-
missions and features artists
rooted in China, Cuba, Iran,
Israel, South Korea, Syria,
Vietnam and Oakland.

It will bring For-Site full
circle in its use of the Presidio
as a temporary exhibition
space. Its work therestarted
with “Presidio Habitats,”
which was the first site-based
art exhibition in a national
park when it opened in 2010. It
was followed by “International
Orange,” which took over the
brick garrison at Fort Point for
a show that honored the 75th
anniversary of the Golden Gate
Bridge, in 2012.

Sam Whiting is a San Francisco
Chronicle staff writer. Email:
swhiting@sfchronicle.com
Twitter: @SamWhitingSF
Instagram:@sfchronicle_art

Jock McDonald

“Mosque III (After National Mosque of Nigeria, Abuja)” by
sculptor Al Farrow, one of the artists in the upcoming show.

Show at old fort will
examine new security
For-Site from page E1

series of variations—won-
drously ornate and vivid in
their outer trappings but fanat-
ically concentrated in their
underlyingmaterial— on the
elements ofMahler’s work.

For thatmatter, we could go
further and say that almost
everything in this piece springs
from two structuralmotifs, the
dottedmarch rhythm that
infuses funeralmusic practi-
cally by definition, alongwith a
drooping two-note figure and
the two harmonies that gowith
it. There are exceptions— in
particular awinninglymourn-
ful pop ballad that pops up out
of nowhere around three-quar-
ters of theway through the
piece— but on thewholeWid-

mann’s compositional tech-
nique here is focused on the-
matic consistency.

The piano soloist announces
asmuch right out of the gate,
establishing the two-note semi-
tone figure as the score’s basic
building block, and then elab-
orating on it in an increasingly
complex fashion. The orches-
tra’s first utterance is an arch-
ing solo trumpet call that is
clearly designed to bring to
mind the similar one that opens
Mahler’s Fifth.

What ensues is less a concer-
to in the traditional sense— the
piano doesn’t really play a
distinct dramatic role, either as
hero or as antagonist— than a
lush and detailed showpiece for
the entire orchestra. Keeping
theMahlerianmotifs never far

out of sight,Widmann takes
the opportunity to indulge in
fantastically virtuosic instru-
mental writing, which the per-
formers executedwith impres-
sive gusto.

There are inventive combina-
tions of the standard instru-
mental forces, and an array of
oddball percussion instru-
ments that color the textures in
unpredictableways.Widmann
has a gift for building up banks

of dense cacophony that retain
a sense of shape and rhythmic
profile.

And through it all, Bronf-
man bestrode the keyboard
part effortlessly, pouring out
mammoth effusions of pas-
sagework that interactedwith
the orchestral music in a kind
of steroidal counterpoint.
“Trauermarsch,” co-commis-
sioned by the Symphony along
with the Berlin Philharmonic
and the Toronto Symphony,
seems on first hearing like a
major addition to the orchestral
repertoire.

The rest of the program,
devoted to two very different
First Symphonies, felt less
consequential. It’s a rare plea-
sure to hear the quirky and
inventive orchestral music of

C.P.E. Bach in a Symphony
concert, but the performance
that began the evening seemed
towant tomake him sound
more charming and less ag-
gressivelyweird than he can be.

Brahms’ First Symphony,
which occupied the second
half, got a big-boned but rhyth-
mically labored reading in
which Thomas seemed to be
pulling the orchestra along like
some kind of reluctant plow
horse. Not until the explosive
second half of the finale did the
symphonymanage tomove
forward on its own steam.

Joshua Kosman is The San
Francisco Chronicle’s music
critic. Email: jkosman@
sfchronicle.com Twitter:
@JoshuaKosman

Vivid, immersive funeral music at the Symphony
Symphony from page E1 Widmann takes the

opportunity to indulge
in fantastically
virtuosic instrumental
writing.
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